


Reviews: July 1986 


shooting arcs of cool water into the crowd can’t slow the 
boil. The crowd is thick and that’s no help, either. 

Dylan and Petty play an amazing, long set hitting peaks 
with “Refugee,” “I Fought the Law,” “Rainy Day 
Women,” and “Like a Rolling Stone.” (Good tapes of this 
opening set are notoriously scarce and the copy I have 
gives a new definition to the word muddy.) The Dead come 
out next. The first set is short, lacking one of Bob’s blues 
numbers but a slinky “Althea” and a soaring “Let It 
Grow” burns hotter than the sun, helping us all remember 
why we're suffering in this skillet. Otherwise, equipment 
problems and echoes in the R.F.K. dustbowl make set 1 
mostly an endurance test. 

The second set begins with an excellent “Saint of Cir- 
cumstance” but after that the only really extraordinary 
music is the jam between Brent (on organ), Phil, and the 
drummers out of “He’s Gone.” Short but sweet. Weir and 
Garcia must have been smart enough to go sit on a block of 
ice. When Garcia sings a beautiful “Brokedown Palace” to 
end things, we all breathe a sigh of relief. That river sounds 
pretty good right about now. 

GEOFF WEED 
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Set 1: Ramble On Rose, New Minglewood, Roses, It’s 
All Over Now, Baby Blue*, Desolation Row* 

Set 2: Box of Rain, Playing in the Band > Terrapin Sta- 
tion > Drums > Space > The Other One > Wharf Rat > 
Around and Around > Good Lovin’ 
Encore: (I Can’t Get No) Satisfaction 









Personnel: * With Bob Dylan 

1. Source: SBD, Quality: A—, Length: 1:40 

2. Source: AUD, Quality: A-, Length: 1:40 

3. Source: FM-SBD (KFOG DHH 110), Quality: A, 
Length: 0:20 (“Around and Around” > “Good Lovin’,” “[I 
Can’t Get No] Satisfaction”) 

Highlights: New Minglewood Roses, Good Lovin’, (I 
Can’t Get No) Satisfaction 


This was the last show before Jerry slipped into a diabetic 
coma in the summer of ’86. With that in mind, one should 
expect some rough spots. I for one, however, was not 
expecting one of the sloppiest and most unconvincing Dead 
shows of all time. 

The first set, a mere seven songs, is very sluggish. Bob 
Dylan comes out for the last two numbers (both Dylan orig- 
inals) with a horribly out-of-tune guitar. Dylan sounds 
drunk and careless. I’m sure they were having a hell of a 


good time, laughing and singing in a strained unison, but 
the result is hard to listen to. Amid all of the muck is a very 
nice version of “It Must Have Been the Roses.” 

The second set is not much better. “Box of Rain,” having 

recently been revived, makes for a sweet opener, but things 
get real strange during “Playing” > “Terrapin.” About two 
or three minutes into the “Playing” jam, Jerry and Brent just 
stop playing. For the remaining four or five minutes of the 
jam, it is just Lesh, Weir, and the drummers. Then, Bobby 
calls “Terrapin”! He starts playing his “Terrapin” lick, 
which brings Jerry and Brent out from wherever they were 
(backstage, group nod, who knows?). The tempo is not to 
Jerry’s liking and Garcia speeds it up before the vocals start. 
The rest of the set is standard, sloppy ’86 style. Bobby 
really turns on the Velveeta during “Around and Around” > 
“Good Lovin’.” 
The encore, however, makes the whole show worth hav- 
ing. At the end of “Satisfaction,” Bobby goes on a rhyming 
spree: first thanking the audience and then introducing each 
band member by announcing their respective occupations 
and then ad-libbing a rhyming line. It’s hilarious! 

This show is very weak, but something really heavy was 
about to go down, which may explain why the whole show 
fits on a single hundred-minute tape. 





BRADLEY T. RHEA 
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Set 1: Touch of Grey, C. C. Rider, When Push Comes to 
Shove, Beat It on Down the Line > Greatest Story Ever 
Told, Loser, Cassidy, Althea, My Brother Esau, Candy- 
man, Let It Grow 

Set 2: Iko Iko, Looks like Rain, Black Muddy River, 
Playing in the Band > Terrapin Station > Drums > Space 
> Truckin’ > Wharf Rat > Playing in the Band Reprise > 
Good Lovin’ 

Encore: Johnny B. Goode 










1. Source: SBD, Quality: A, Length: 2:50, Genealogy: 
MC > DAT > circulation 

2. Source: AUD, Quality: B+, Length: 2:50 

3. Source: FM-SBD (KFOG DHH 118), Quality: A, 
Length: 0:20 (“Cassidy” > “Althea,” “Candyman”) 

4. Source: FM-SBD (DHH 6), Quality: A, Length: 0:40 
(“Candyman,” “Let It Grow,” “Iko Iko,” “Cassidy” > 
“Althea,” “When Push Comes to Shove”) 

Highlights: Touch of Grey opener, Candyman, Black 
Muddy River, Playing in the Band sandwich 

Comments: This show contains the first live perfor- 
mances of “Push Comes to Shove” and “Black Muddy 
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River.” There is some technical static that is audible during 
“Touch of Grey” on the soundboard tape. My audience 
tape sounds as if it were recorded from the tapers’ section. 


Ishould be able to recall this show better than I do, as it was 
my first. Unfortunately, it took about a dozen shows for me 
to really get “IT,” and I don’t remember much from those 
dozen or so in particular. Hey, that is why we have the tapes. 

So, this is it, the return of Jerry Garcia and therefore the 
return of the Grateful Dead. After being ill and in a diabetic 
for several months, Jerry made a triumphant return on Hal- 
loween with the Jerry Garcia Band. Now, it was our turn 
and the Grateful Dead took the stage to some of the loudest 
and most raucous screaming I have ever heard. Once the 
screaming died a bit the Dead opened the “comeback 
show” with a “Touch” ...how appropriate. Hey, these 
guys were trying to tell us that they were going to be around 
for a while. The sound on this tape is characteristic for 1986 
in the sense that it has the keys high in the mix and the bass 
low in the mix. This mix changes a bit over the first song, 
with Phil and Bob artificially moved up front along with the 
keys, therefore making the sound a bit more balanced. 
However, there is still that distinguishable tinny sound. By 
the time Jerry’s first solo rolls around he’s still low in the 
mix. There are a couple of frizzy bursts during the song, but 
it is not annoying because it doesn’t sound like something 
that might be incurred during a recording. 

After a strong “Touch” opener and a couple more static 
bursts, Bob consoles the audience by spurting, “Technical 
difficulties. Be with you in a moment.” Of course, Phil takes 
this as the opportunity to crack a joke by telling us that it 
was as if they never left. After a good “C. C. Rider” and 
tight beginning to the set, they bust out a new tune, “Push 
Comes to Shove.” This song truly sounds well rehearsed. It 
seemed strange to me that they could apparently whip a 
song out of a hat and have it come out flawless. However, 
after seeing it appear in all three shows of the run, I was 
much less surprised. 

Following this debut is a remaining first set that seems to 
be unusually tight. It appears to be a trend among the later 
shows I attended that the first sets were there to warm the 
band’s fingers. However, this set emerges as a fine-tuned 
performance that could stand alone. The “Beat It on Down 
the Line” is pretty decent and it is kind of odd to hear 
Brent’s voice be so prominent. “Greatest Story” has a nice- 
size blunder in it, but everything ends coming out even in 
the wash. The jam on “Loser” is sweet, but you can tell that 
Jerry is a bit rusty. The entire end of the first set is pretty 
cookbook from the “Cassidy” all the way through the “Let 
It Grow.” It’s as if the band were following the recipe for a 
dish they had cooked one thousand times before. The high- 
light of this set finale is the “Candyman.” I’m sure if you lis- 
ten closely to the audience tape, you can probably hear half 
the stadium crying and the other half screaming when Jerry 


sings, “Won’t you tell everybody you meet that the Candy- 
man’s in town.” 

After a tightly knit first set, the band draws up a second 
set that also includes several extra-tight numbers, includ- 
ing another debut. They start with an “Iko” that sets the 
party mood, and a “Looks like Rain” for the Bobby tune. 
After the debut of “Muddy River” they come at us with 
the jamola: “Playing,” “Terrapin,” “Drums,” “Truckin’,” 
“Wharf Rat,” and a “Playing Reprise” ending with a 
“Good Lovin’”—an excellent example of what warm hands 
are able to give us. The encore ends with a raucous “Johnny 
B. Goode” that really sets the comeback in stone. 

KEITH KREIDER 
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Set 1: Hell in a Bucket, Row Jimmy, Me and My Uncle 
> Big River, Stagger Lee, New Minglewood Blues, When 
Push Comes to Shove, Sugaree > Jack Straw 


Set 2: Box of Rain > Crazy Fingers > Estimated Prophet 
> Eyes of the World > Drums > Space > Willie and the 
Hand Jive > Iko Iko > Stella Blue > Sugar Magnolia 


Encore: In the Midnight Hour 





1. Source: AUD, Quality: B, Length: 2:20 

2. Source: SBD, Quality: A, Length: 2:20 (//“When 
Push Comes to Shove”) 

Highlights: Row Jimmy, Box of Rain > Crazy Fingers, 
Drums > Willie and the Hand Jive > Iko Iko, Sugaree, Hell 
in a Bucket (no, really) 

Comments: The beginning of “When Push Comes to 
Shove” is cut and levels suffer at the end of “Jack Straw” on 
my copy of the SBD. 


The summer of ’86 I moved to the Bay Area. My first West 
Coast Dead show was to be in Ventura but on the way we 
heard that Jerry had collapsed after the R.F.K. show and 
was in critical condition. We went camping and got sun- 
burned instead, hoping for Jerry’s recovery. By the time 
these December Dead shows rolled around, Jerry had 
already appeared on stage with Los Lobos and played a few 
exploratory Jerry Garcia Band gigs so we knew he was 
doing better, but we were amazed that there were three 
shows scheduled for the middle of the month and then four 
more for the New Year’s run. 

OK, so 12/15 was the weeper, with the “Candyman,” 
and the “Touch of Grey,” the “Black Muddy River,” and 
the “Wharf Rat,” all yielding fresh epiphanies. I’m sure the 
competition was fierce to review that show, but the whole 
run was amazing, and each show had its share of highlights. 








